
    BACH NOTES 
             The Journal of the London Bach Society 
                                           A special for LBS 75th                                   Autumn 2021 

                            “Building on a legacy” 
                            Who is in our orbit today? What lies ahead? 

 
Bach’s music is to be sung, played and heard 
No cosy bubble for us
 

hen Paul Steinitz gathered together a small 
group in the Vestry of St. Peter’s Church 

Dulwich Common on 7 November 1946 to found 
(South) London Bach Society, it was part of the post 
WW2 recovery, the green shoots with “South” 
dropped from the title in 1952. Fast forward 75 
years and we find ourselves in a similar position, 
working in recovery mode from a health crisis that 
has put the mockers on everything, has cost too 
many lives, still infects thousands daily, a truly 
global affair with economic consequences far into 
the future.  
 

For musicians it has been a truly terrible time, with 
engagements cut off at the knees, cancellations far 
ahead, you name it.  Well, as in 1946, the green 
shoots are showing. Confidence is growing, and 
while we have some way to go before normality is 
restored, we are picking up the threads having 
regarded the last two-years as a ‘pause’, reviewed 
how we operate, set up an online platform  and made 
some films.  The future will be about outreach, 
widening musical horizons, creating opportunity 
and being wise to the economics of the day – fund-
raising!  We all matter and contribute to national 
musical life. Let’s get to it!  Happy Birthday LBS! MS 
 

          
 Tenebrae in St Bart’s  “Passion & Precision”  

         

 
 
Sir James MacMillan’s new motet “I saw Eternity the 
other night” will be premièred by Tenebrae (bottom 
left) on 9 November in St Bartholomew-the-Great EC1 
 

Steinitz Bach Players (SBP) 
…enhancing modern Bach Scholarship in 
performance, celebrating LBS 75th at Bachfest. 
 

taying true to its founding purpose is as much 
about innovation and creativity as it is about the 

scholarship itself.  Bach’s music was written for a 
purpose, just as the SBP was founded for a purpose.  
The period instrument movement, to which we 
belong and helped to pioneer in this country, has not 
only introduced audiences to a new sound world, but 
informed orchestras and ensembles since, 
acquainting them with the sound world with which 
the composer himself would have been familiar.  
The SBP was founded to enhance modern Bach 
scholarship in ‘live’ performances. The Band has 
spread the love of Bach and his lesser known music 
in particular for over half a century.  
 
Come and hear them on Friday 5 November in a 
special “SBP: By themselves”     MS 
 

Programme details, venue & bookings 
 www.bachlive.co.uk  from 15 October 2021 
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LBS Commission: Sir James MacMillan 
“I saw Eternity the other night” 
a cappella motet SSATBB 
 

ames MacMillan (born 1959) is the pre-eminent 
Scottish composer of his generation. He attracted 

attention with his acclaimed BBC Proms première of 
The Confession of Isobel Gowdie (1990) and has built 
on the considerable promise that performance 
revealed ever since. His music combines “rhythmic 
excitement, raw emotional power and spiritual 
meditation” that has become a hallmark of his work 
and one of the reasons I chose him to be our 
commissioned composer for the LBS 75th.  
 

A featured composer at the Edinburgh Festival 
(1993), Southbank Centre in London (1997), BBC 
Barbican Composer Weekend (2005), Grafenegg 
Festival (2012) and in 2021 the First Night of the 
BBC Proms, MacMillan’s music also features 
regularly in programmes presented by one of the 
finest consorts performing today – Nigel Short’s 
Tenebrae, who I have invited to join us again for the 
première of “I saw Eternity the other night” . 
 

The annual Cumnock Tryst festival was founded by 
the composer in 2014 in his childhood town in 
Scotland. This has since become a prominent 
Festival on the national landscape. James  was 
awarded a Knighthood in the 2015 Queen's Birthday 
honours.  Here is the text. 
 

“ I saw Eternity the other night, 
Like a great Ring of pure, endless light, 
All calm as it was bright; 
And round beneath it, Time, in hours, days, years, 
Driven by the spheres 
Like a vast shadow moved; in which the world 
And all her train were hurled. 
The doting Lover in his quaintest strain 
Did there complain; 
Near him, his lute, his fancy, and his flights, 
Wit’s sour delights; 
With gloves and knots the silly snares of pleasure, 
Yet his dear treasure 
All scattered lay, while he his eyes did pour  
Up on a flower.”      
       From “The World”, Henry Vaughan (1621-1695) 
 

James’s publisher is Boosey & Hawkes 
The motet by Sir James MacMillan has been 
commissioned by London Bach Society for its 75th 
Anniversary with a generous donation from the 
Chairman of the Council, Richard Jones, for which we 
are all very grateful. Thank you, Richard. 
 

Go to www.bachlive.co.uk to explore the London 
Bach Society, what we do, how to support, and read 
about our achievements. Use the various links on 
each page to explore further. Three-quarters of a 
century of unbroken activity and achievement. Ed.  

 

The LBS - an appreciation: then and now 
Philip Caine, with acknowledgement and  
thanks to Roy Cervenka 
 

  joined the LBS (“the Society”) in 1968.  I was 
encouraged to audition by my dear friend Roy 

Cervenka with whom I was sharing a bachelor flat in 
central London, having first met previously singing 
in a church choir in Finchley.  Roy had already been 
in the LBS choir for a few years.  The Society’s 
concert audiences in more recent years may not fully 
realise that at that time the Society was centred 
around an amateur choir and affectionately referred 
‘to as ‘the LBS’. Steinitz Bach Players (‘SBP’) was 
formed in1968 to enhance modern Bach scholarship 
in ‘live’ performances, eventually to be dedicated to 
playing on Baroque instruments for the LBS’s 
performances. The band became an integral part of 
the Society. Prior to this, other leading professional 
orchestras were engaged for London concerts 
including the English Chamber Orchestra and 
London Mozart Players. 
 

Roy and I played our part in the running of the 
Society - we were both Committee members and 
both had stints as Hon. Treasurer.  These were 
golden years.  Amateur choirs were still dominant in 
the UK's choral life in professional performances 
involving choral participation (the proliferation of 
small professional ensembles we have now came 
later).  Particularly memorable were the tours to 
Israel (1969), when performing Christian music 
there was still controversial; the eastern states of the 
US, each three weeks, in 1971 and 1973, culminating 
in the Bach B minor Mass in Carnegie Hall 
https://www.nytimes.com/1973/11/13/archives/music-

bachs-bminor-mass-fills-carnegie-hall.html );  northern 
Italy, three St Matthew Passions and four B Minor 
Masses in 9 days! (1975); Bulgaria (1980); and, 
perhaps most memorable of all the GDR, as it then 
was (1983) with the B Minor Mass in Bach's church, 
the Thomaskirche in Leipzig.   
 

Meanwhile Paul continued with his ambition of 
performing all the Bach Cantatas in public, and with 
the annual Passion performances (mostly St 
Matthew).  Dame Janet Baker's interpretations in 
these were unforgettable. Paul died in 1988 shortly 
after completion of the Cantata cycle.  By then 
performance practice of Baroque music had changed 
radically and so for musical and financial reasons the 
large LBS choir was disbanded, with regret.  I was a 
member for 20 years and the musical pleasure and 
education it gave me were incomparable.    Paul's 
work has been continued by his widow Margaret in 
the annual BachFests, which she initiated in 1990.  I 
have been an audience member in almost all of them 
and Paul would have been very proud of what has 
been accomplished. 
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60th Anniversary of the construction of the 
Berlin Wall 1961-2021.  
What has this got to do with LBS? Plenty! 
 

  

his year marks the 60th Anniversary of the 
construction in 1961 of the Berlin Wall. This 

event was a political ‘statement’ like no other, the 
consequences of which divided families and 
businesses until it was brought down in 1989. From 
bricks and chicken wire, the Wall was reinforced 
regularly as a deterrent for evermore determined 
escapees from the East and penetration from the 
West. Above all for LBS, this edifice effectively 
barred access to places in the GDR1 with Bach 
connections. Cöthen2 was closed to foreigners, 
Leipzig and Dresden caught up in the consequences 
of being well behind the Iron Curtain. However, that 
did not prevent the intrepid Paul Steinitz climbing 
over the many obstacles in his way and working with 
various contacts in the church to gain an invitation 
for the London Bach Society choir to perform in 
Halle and Leipzig (Thomaskirche) 4-8 June1964. 
Found in the office of the Thomanerchor in 2019 as 
the retiring Manager, Dr Stefan Altner, was clearing 
the room,  the image below is of that Leipzig concert. 
 

 

Paul and LBS in Thomaskirche, 5 June 1964,  with 

section of Leipzig Gewandhaus 

 
1 German Democratic Republic, founded in 1949 
2 Bach served at Cöthen 1717-1723 
3 Members of ‘Bach’s Choir’, the Thomanerchor Leipzig 

Later under the auspices of the British Council we 

returned to the GDR in 1983 to perform Bach and 

Handel in East Berlin and Potsdam, and Bach’s Mass 

in B minor in Leipzig (Thomaskirche) with Paul, the 

choir,  SBP and four British soloists. In the Leipzig 

audience was a young student, Georg Christoph   

Biller, who later became the first Thomaskantor in 

the unified Germany. He enthusiastically recalled 

our performance when I met him in 1994 to discuss 

the Thomanerchor’s British debut at Bachfest in the 

November. 

 

It is amazing how contacts come about, isn’t it? Many 

are alongside significant events that determine how 

anyone goes forward. The 1994 UK tour was very 

well received here with standing ovations and rapt 

attention as post-Wall Thomanerchor3 movingly 

performed the 2nd version of Bach’s Johannes-

Passion BWV 2454. How proud members of Steinitz 

Bach Players were to perform with ‘Bach’s choir’. A  

new Thomaskantor is in post now, Swiss born 

Andreas Reize5. 

Fast forward 25 years, a new edition of Johannes-

Passion has been published by Bärenreiter, edited by 

Bach scholar Manuel Bärwald, researcher at 

Leipzig’s Bach-Archiv. Here are details and an 

abstract.  

Johann Sebastian Bach 
St. John Passion "O Mensch, bewein"  
BWV 245.2   Edition no.   BA05938-01  ISMN  
9790006556335   Price €251 (c.£215) 
 
“The St. John Passion, Bach’s first passion oratorio, 
can hardly be understood as “one” work. Between 
1724 and 1750 the work was performed at least 
four times in various Leipzig churches under the 
composer‘s direction and for every one of these 
occasions it was revised – sometimes quite 
substantially.        More on next page   

4 Paul Steinitz directed London première of this 2nd version in 
1978, using material available at the time. 
5 In post from 1 September 2021 
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This new edition presents the St. John Passion in 
its second version of 1725, of which only excerpts 
were rendered in the New Bach Edition volume 
II/4 (1973). This version as well as the last one of 
1749 constitute the two versions that have come 
down to us almost in their entirety.   Most recently 
found sources – in particular the libretto print of 
the passion rediscovered in 2015 – are taken into 
consideration in this edition for the first time.” 
 

Bach scholarship today informs and enhances our 

performances and, in the process, teaches us more 

about Bach’s life, work and environment. We play 

our part by disseminating the findings of the Leipzig 

Bach-Archiv. That is all easier now there is no Berlin 

Wall. Moot point! #fellowshipandfriendship   MS 

A New Book 
Checkpoint Charlie 
The Cold War, The Berlin Wall And The Most 
Dangerous place  On Earth 
Author Iain MacGregor. Price £10.99 paperback 
 

“The fall of the Berlin Wall was  a seismic event in the 
story of the twentieth century. In Checkpoint Charlie Iain 
MacGregor re-creates the drama and meaning of the 
moment.” Jonathan Dimbleby 
 

Note: Paul and I crossed from Checkpoint Charlie  
into East Berlin when setting up the 1983 tour, a much 
reinforced border, zig-zagged, and a lengthy experience. 
Paul carried a Bach vocal score. Always a good ploy!  MS 
 

         

                         Prof. Dr Michael Maul 
               Artistic Director Leipzig Bachfest 
 

Bachfest Leipzig 9-19 June 2022 of which      

  LBS will be a Patron  

 

 
 
 

 
 
Michael’s Pictorial Biography is out in November 
Published by Lehmstedt Verlag  
www.lehmstedt.de  

 

Next Edition of Bach Notes – February 2022 

http://www.lehmstedt.de/


LBS Today 

Performance driven, educational work, a Journal, biennial Bach Singers Prize, zoom BachChats, New Music 

n these columns the reader will gain some insight as to how we have built on the musical legacy of our founder 
the late Paul Steinitz (Dr) (1909-1988. Anyone who knew Paul would vouch for his boundless energy, iron will 
and determination to ‘get back to Bach in its original form’. He left us a rich musical legacy on which to build. 

The historic Bach Cantata cycle (1958-1987) enabled him to explore and implement aspects of period style 
performance that opened eyes and ears to the wonders of Bach’s creations, and we have continued to feature this 
“treasure house” of music (The Times) in our annual autumn Bachfests. 
 

Online performances relaunched at Bachfest 

arlier in the year we filmed recitals as part of our Culture Recovery Fund  award, a project entitled “Bach, 

Family & Friends”. The series will be relaunched for the November Bachfest to feature alongside our ‘live’ 

events – the pattern for the future. The films enable us to appear on the Internet, reach new audiences and give 

our supporters, many of whom live away from London, something to enjoy at home as well as live in the concert 

hall. The films are also a record of our work, are of their time - socially distanced, sanitised, masks when not 

playing. A weird situation! The cantata featured in the SBP’s programme is Bach’s secular creation “Ich bin in mir 

vergnügt ( I am in myself content) BWV 204 (Leipzig 1726), a solo cantata powerfully sung on film by one of 

today’s brightest stars, soprano Rowan Pierce. The main thread that runs through this 8-movement work is that 

it is better to be content than it is to be rich! How apposite today is that! In keeping with Lutheran theology the 

sentiment is interwoven throughout, with a distinct spiritual dimension added too, even though it is a secular 

piece set to a secular text by Christian Friedrich Hunold. Performed on a family occasion, probably by Anna 

Magdalena Bach, the cantata is scored for flute, 2 oboes, strings & basso continuo including on this occasion a 

lute.  

  

  

Stephen Farr’s and our 2021 emerging artist Polina Sosnina’s skilfully crafted organ recital programmes were 
brought to life by some equally brilliant playing on the Richards, Fowkes & Co organ at St. George’s Hanover 
Square where three of the four films were made. Here on film, viewers can witness at close hand not only their 
keyboard playing technique, but the skilful stop changes and pedal work too…all without the performers 
knowing who is watching!   The film featuring the Rautio Piano Trio was shot in Hall 2 of Kings Place, with the 
programme complementing the theme by including trios by Bach arr Jan Rautio, CPE and JC Bach, plus some 
delicious Mendelssohn.   We will alert all on our mailing lists when the films have been uploaded again c 1 
November. MS 

  We  are  working to build our network of supporters 

To mark LBS 75
th

 Anniversary, we invite you to 

Join Bach Friends  today. Online  www.bachlive.co.uk

I 

E 

http://www.bachlive.co.uk/


                                            In the News 

Congratulations 
Jess! 
 2017 LBS Bach 
Singers Prize 
winner contralto 
Jess Dandy has been 
shortlisted for a 
Royal Philhamonic 
Society award in the 
Young Artists 
category. The 
winner will be 
announced on 1 
November at 
Wigmore Hall 

 

 

 

         Bachfest 2021 

     5-9 November 2021 

 
Go to www.bachlive.co.uk  for programme, 
details, booking and Covid-19 procedure. 
 
Places booked online from 15 October 
 

 
 
          St. Bartholomew-the-Great (9 Nov) 
 

A  cantata for October 
“Wo soll ich fliehen hin“ (Wither shall I fly) BWV 5 
 

his cantata is for the 19th Sunday after Trinity, which 
at Leipzig in 1724 fell on the 15th day of the month 

and forms part of Bach’s 2nd cycle, the chorale-based 
cantatas.    It is scored for 2 oboes, a tromba da tirarsi, 
strings and basso continuo, SATB soloists and choir. Viola 
players will particularly rejoice because in this cantata 
there is a solo for viola and tenor, a rarity! 
 

During one of our early education programmes at the 
Royal Academy of Music, the students worked on Cantata 
BWV 5 with the celebrated Bach specialist Laurence 
Dreyfus gaining much insight from one of the best 
exponents of the Viol family of instruments. His famous 
consort “Phantasm” gave their early recitals at Bachfest. 
 

 
Laurence Dreyfus, director at early Bachfests and 

recitalist with Phantasm 

 

 

Later this same chorale was set by the composer Diana Burrell
as part of William Whitehead’s “Orgel-Büchlein” project. The setting was 
commissioned by LBS and performed by William on 7 November 2016. 
 

                        

                                                        Thomaskirchhof and Thomaskirche  Leipzig 1723
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